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Sometimes these traits seem as hard to find in the
business world as the Siberian Tiger is to find in the
Asian jungle. But A. R. Schopp’s Sons, Inc. remembers
the goal August Schopp set 99 years ago when he first
began making organ pipes. Four generations later, the
Schopp family continues to protect these goals with the
same dedication.

We take pride in the superior quality of our products and
possess the experience and the capacity necessary to offer
a wide range of services to builders in the United States
and abroad. Our strong commitment to service shows in
our responsive, helpful, can-do mindset of our excellent
staff. A.R. Schopp’s Sons, Inc. is committed to preserving
quality and excellence from concept to finished product.

A. R. Schopp'’s Sons Inc.

P.0.Box 2513 » 1551 South Linden Avenue = Alliance, Ohio 44601
Office (330) 821-8406 = 1 (800) 371-8406 = Fax (330) 821-5080
email: pipeshop@alliancelink.com
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ABOUT THE AIO

The American Institute of Organbuilders is an educational organization dedicated to advancing
the art of organbuilding “by discussion, research, experiment, and other means.” AIO members are
professional organbuilders, service technicians, and suppliers who subscribe to the Institute’s objectives
and its Code of Ethics.

In 1973, a group of organbuilders met in Washington, D.C. to explore the possibility of forming a
professional association. A provisional board was established and a constitution committee was
appointed. In September of 1974, a convention was held in Dayton, Ohio, which adopted a constitution
and bylaws, signed charter members, and elected a board of directors. Since that time, conventions
have been held each year in cities throughout the United States and Canada. These meetings are
structured around a full schedule of technical lectures, visits to local organ shops and instruments,
product exhibits, and business meetings. The opportunity to meet other builders, technicians, and
suppliers for the purpose of sharing ideas and information is another important benefit of each
convention.

The AIO midyear seminars provide further opportunities for professional growth. These
weekend seminars are held in organ shops throughout the country and are structured to provide hands-
on training in a variety of small group settings. Unlike the annual conventions, seminar registration is
open to AIO members only.

JOURNAL OF AMERICAN ORGANBUILDING

The Institute also publishes a quarterly journal featuring technical articles, product and book
reviews, and a forum for the exchange of building and service information and techniques. Subscriptions
are provided free to AIO members, and are available to non-members through the Houston office at
$12.00 US per year, or $32.00 US for three years.

M EMBERSHIP

AIO Membership is open to those currently engaged full time in organbuilding or organ
maintenance work. Prospective members must obtain the nominating signature of a current AIO member
and provide a brief summary of their work history on the nomination form. These forms may be
requested from the Houston office, and they are also available at each convention. Further details
about membership categories and annual dues are provided on the form.

To receive a membership nomination form or further information about Journal of American
Organbuilding subscriptions and advertising, please contact executive secretary Howard Maple at the
address below. Questions about convention attendance and registration should be addressed to the
registrar at the address given on the convention registration form.

American Institute of Organbuilders
Post Office Box 130982

Houston, Texas 77219

USA

Telephone 713 - 529 - 2212
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9:00 AM - 12:00 Noon EXAMINATION REVIEW SESSION

12:00 Noon - 1:00 LUNCHEON Consult restaurant guide for options

REGISTRATION DESK OPENS

1:00 - 5:00 EXAMINATION REVIEW SESSION, continued
EXAMINATIONS
5:00 REGISTRATION DESK CLOSES
7:30 A.1.O. BOARD of DIRECTORS MEETING

Q}e(’rriidvr Kgs

The Pipemakers

since 1921

AlO - 1SO - BDO - GdO

..and serving American Organbuilders with excellent
handmade organpipes - more than 30 years now !

Konigswintererstrasse 123 D-53 227 BONN - Germany
phone :(49) 228 4649 49 fax:(49) 228 46 82 67

Member APOBA (317) 637-5222
Goulding & “Wood, “Inc.
823 Massachusetts Ave. Indianapolis, IN 46204

Charles W. McManis

ORGAN CONSULTANT

Design, Voicing & Tonal Finishing

ey
&

'lt.ii-!f T WM& (203) 266-4066
DA TEOREAM AC PAC FAM {TTTARMON 20 Cowles Road  Woodbury, Connecticur 06798

Giesecke-Colby, USA

Distributors of
Carl Giesecke and Sohn Prestigious Pipework

**Scaling*™* Several Sets in Stock for Immediate Delivery **Consultation**

9020 Furr St.
No. Charleston, SC
29406

803-553-5182
FAX 803-553-5182




Working together

on all your projects.
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We at Solid State Logic like to think that, as a team, we can share in your work
to bring an extra dimension to your company.

Every person you see in this picture is totally committed to you and your work,
Seeking your success as their reward. By uniting our expertise with your skills,
we can achieve your vision.

Come and meet your Team at AIO ‘97 and discover the “Specialist” within your
organization!

Solid State Logic

Organ Systems

North American Office: European Office:

37545 Schoolcraft Road 21-22 Putney Close, Brandon,
Livonia, MI. 48150 Suffolk, England IP27 OPA
Phone: (313) 462-1155 Phone: +44 (0) 1842 814814
Fax: (313) 462-6173 Fax: +44 (0) 1842 813802

E-mail: sslorgans@aol.com E-mail: organs@solid-state-logic.com
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SUNDAY, 5 OCTOBER 1997

8:00 AM EXHIBITORS’ SET - UP in The Exhibition Hall
9:00 A.I O. BOARD of DIRECTORS’” MEETING
1:00 PM - 4:30 REGISTRATION DESK OPEN
5:00 - 6:00 RECITAL Joyce Jones

Williamsburg Baptist Church

Ms. Jones has selected organ works based upon Psalm tunes
and texts; she will give her audience ample o%portum' to
participate in the singing of hymns related to her recital.

6:00 - 7:00 COCKTAIL RECEPTION in The Exhibition Hall Lobby
Hosted bar by Solid State Logic, Incorporated

7:00 EXHIBITION HALL OPENS

DINNER in The Exhibition Hall
Exhibitors” Opening Night Reception with Entertainment

10:00 EXHIBITION HALL CLOSES

R&M Manufacturing, Jne.

Custom Pipe Organ Components

Casework Windchests
Consoles Windlines
Woodpipes Reservoirs

Installations Curtain Valves
JH =t ADaxigley

President

7149-A Fairbanks-N. Houston ph. 713 -466 - 3645
Houston, Texas 77040 fax 713 -466 - 8772
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In 1903 Laukhuff had already been making reeds for 80 years!

qumr Laukhuff W m

ORGELTEILE
ORGEILBAU seit 1823

D - 97984 Weikersheim - Germany - P.O. Box 1133 - Tel. -49-7934-9160-0 -

email: Laukhufforgel@t-online.de

Fax -49-7934-616
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MONDAY, 6 OCTOBER 1997 :  Morning Session
7:00 AM - 8:00 CONTINENTAL BREAKFAST in The Lecture Hall Lobby
8:00 REGISTRATION DESK OPENS
8:00 - 9:30 A.L O. BUSINESS MEETING, Part I
9:30 - 9:45 BREAK
9:45 - 10:45 EXHIBITION HALL OPENS
LECTURE Jonathan Ambrosino

“Organbuilding in Colonial America”
Mr. Ambrosino examines the influence of English and
European traditions on America in the 18th Century.

10:45 - 11:00 BREAK

11:00-12:00 Noon LECTURE John Watson
“A  Philosophy of Conservation and Restoration”

Mr. Watson examines this contentious issue from the
perspective of a museum conservator.

12:00 Noon REGISTRATION DESK & EXHIBITION HALL CLOSE

Eastern Organ Pipes, Inc.

403 North Prospect Street
PO. Box 2388
Hagerstown, MD 21741-2388

Manufacturers and Voicers of Flue and Reed Pipes.
Revoice and Repair Services Available. * We also sell pipe metal, planed to your specifications.

Please call us for all your pipework and pipemaking needs.

Tel: (301) 797-7922 & Fax: (301) 797-7978




P & S Organ Supply Company, Ltd.

Brandon Suffolk England

Traditional

For uncompromised quality...

Contemporary

7o meet your STRICTEST demands...

Or in between

ML whatever your vision may be.

llk:':i-.}l “,“l hh\ j\h

NORTH AMERICAN OFFICE:
9090 SKILLMAN #182-A DALLAS, TEXAS 75243 1-800-364-0649
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Afternoon and Evening Session

12:00 Noon-1:30 PM LUNCHEON  in The Hotel Courtyard
1:30 EXHIBITION HALL RE-OPENS
1:30 - 3:00 LECTURE Klaus Furtwingler
“Reed Scaling”
Mr. Furtwangler discusses reed scaling for today’s
instruments in the United States and Europe based
upon his firm’s many years of experience.
3:00 EXHIBITION HALL CLOSES
3:30 - 4:30 RECITAL and CONCERT (Group I) James Kibbie
Saint Stephen Lutheran Church
Mr. Kibbie presents a solo recital and this is joined by
instrumentalists for a Handel organ concerto.
5:45 - 6:45 RECITAL and CONCERT (Group II) James Kibbie
Saint Stephen Lutheran Church
Mr. Kibbie and friends repeat their program.
7:00 DINNER Consult restaurant guide for options
8:00 - 10:00 EXHIBITION HALL OPEN

Color Coded, Multi Pair

Organ Cables

24-hour shipments from stock!

Also stocking:
» Connectorized Cables
» Control and Signal Cables
» Single Conductor Wires

Call today and see what we can do for you!

CLIFFORD

==———= OF VERMONT, INC.

National Sales Office Southeast Sales Office

800-451-4381 800-769-1837
Fax: 1-802-234-5006 Fax: 1-770-496-0609
e-mail: cablesales@cliffcom.com

T

Richard Houghten

| Technical Consultant

Specializing in the design,
specification and installation
of solid state systems.

Representative for
Aug. Laukhuff

P.O. Box 200

228 East Main St.

Milan, Michigan 48160 Tel: (313) 439-8866
Fax: (313) 439-7961
Cell: (313) 618-6101

e-mail: richardhou@aol.com

www.pipeorgan.org/rhoughten
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ORGELPIJPENMAKERS B.V.
ANTONLAAN 8 3701 VE ZEIST - Holland
Tel. 030-6913827 - Fax 030-6920620
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TUESDAY, 7 OCTOBER 1997 4 Morning Session
7:30 AM -8:30 CONTINENTAL BREAKFAST in The Lecture Hall Lobby
8:30 REGISTRATION DESK & EXHIBITION HALL OPEN
8:30 - 10:00 LECTURE John Watson, George Taylor, and Bynum Petty

“Historic Organs in Williamsburg”
These gentlemen offer a slide show and descriptive narrative
of the three instruments to be seen and heard later in the day.

10:00 - 10:15 BREAK

10:15 - 11:45 LECTURE Lawrence C. Bauer
“/Esthetics of Organ Case Design”
Mr. Bauer examines organ cases - historic and contemporary - from

an architect’s perspective and provides insight into why some
cases are striking successes while others are failures.

11:45 REGISTRATION DESK & EXHIBITION HALL CLOSE

Over 50 Years
Experience In
The Business

MATTERS, INC.

Building Quality Components Vital
to the Needs of American Organ Building

B Facade Pipe and Bass Octaves
of Aluminum

B Electro-Mechanical Action
®m  Pulldown Magnets

BURNESS B Pedal Valves
RELEATHERING ®  Mini-Magnets for Treble Pipes
Bumess Associates can provide all your releathering B State-of-the-Art Computer Controller for Pipe

in our modern well equipped shop. We specialize in
Skinner and Casavant pouch boards and actions. We
can also provide services on the actions of other

Organs which Integrates the Relay and
Combination Action into One Amazingly

manufacturers. Simple System

Price lists and custom quotes upon request. We Invite Your Inquiry.

gg{ﬂgz Associates lus‘tin Matters Mark Matters

g{l‘;'_‘;%%’j‘lel‘g;’ ilie; By 18230 :L;::fofi SBS xs;?’zz; _ T-BO;i?J?I?EP(!)P;C?AT\fG;gAY _
INNOVATIVE DESIGN MANUFACTURING

ENGINEERING SIMPLICITY EXCELLENCE




SUBSCRIBE NOW
TO TODAY’'S MOST WIDELY READ
ORGAN AND CHORAL MAGAZINE

'THE AMERICAN ORGANIST'E

Official Journal of the
American Guild of Organists
Royal Canadian College of Organists
American Pipe Organ Builders Association

Subscriptions

RATES 1Year 2Years 3Years
U.S. QO $42 Q$78 Q$110
Foreign & Canada (O $52 0 $98 0 $130

Send check with name and address to:

American Guild of Organists
475 Riverside Drive, Suite 1260
New York, NY 10115




CONFERENCE PROGRAM : PAGE 15

TUESDAY, 7 OCTOBER 1997 = Afternoon and Evening Session
12:00 Noon -1:00 PM LUNCHEON in The Hotel Courtyard
1:00 EXHIBITION HALL OPENS
LECTURE James Kibbie

“The Alain Family’s Extraordinary Organ”

Mr. Kibbie, a founding member of the Alain Society in America,
offers insight into the restoration of this important family’s
instrument, and into the role it played in shaping the lives and
careers of Marie-Claire and Jehan Alain.

2:00 EXHIBITION HALL CLOSES

2:30 - 6:00 WALKING TOUR
“Historic Organs and Buildings”

Beginning at Bruton Parish Church, we divide into four groups

to hear and see the organ in the chapel at the College of

William & Mary and the two cabinet organs in the Governor’s
Palace; in addition, we will tour the new state-of-the-art
conservation laboratory of the Colonial Williamsburg Foundation,
and each group will be afforded the opportunity to explore the
grounds and gardens along Duke of Gl:l)oucester treet.

6:30 A.P.O.B. A. DINNER - MEETING
7:00 DINNER Consult restaurant guide for options
8:00 - 10:00 EXHIBITION HALL OPEN

THE LEATHER SUPPLY HOUSE

412 West Marion Street
South Bend, IN 46601-1128

219-234-8990

N NICHOLS &

ORGANBUILDER
POST OFFICE BOX 7375
LITTLE ROCK, AR 72217

Il 5016610197
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Classic Ovqan Works

SUPPLIER TO ORGANBUILDERS WORLDWIDE

2800 John Street, Unit 4
Markham, Ontario
Canada, L3R 0E2

telephone: 905-475-1275

facsimile: 905-475-2735

with comprehensive MIDI http://www.organworks.com




1897 - 1997
100 YEARS OLD

We don't look it, we are wearing well. The skill and experience of working for different
organbuilders and through the varying styles of organbuilding, during our century in
business, make us knowledgeable and flexible. Our use of traditional methods has served
both us and our clients well throughout the century and we look forward to the next
one hundred years serving the organbuilding trade to the best of our ability.

Craftsman's art and Music's measure For thy pleasure all combine

For all your pipework requirements we are here to help. We are your metal shop to
be of service to you. We try to advise and guide to the best of our ability.

Telephone: Leeds (0113) 257 0640
Fax: Leeds (0113) 255 2250

f.J.Rogers Limited

Est. 1897
(Incorporating Alfred Palmer & Sons)
Organ Pipe Manufacturers and Voicers

Registered Office:
Elmfield Works, Town End, Bramley
Leeds LS13 4BN England

Member of the International Society of Organ Builders -  Member of the Institute of British Organ Building
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WEDNESDAY, 8 OCTOBER 1997 2 Morning Session
7:00 AM - 8:00 CONTINENTAL BREAKFAST in The Lecture Hall Lobby
8:00 - 9:30 A.1 O. BUSINESS MEETING, Part II
9:30 REGISTRATION DESK & EXHIBITION HALL OPEN
9:30 - 9:45 BREAK
9:45 - 11:15 LECTURE George Taylor
“Mixture Design”
Mr. Taylor is well-known for his beautiful and cohesive
plena. He shares with us his concept of how mixtures
contribute to the success of an ensemble.
11:15 - 11:30 BREAK
11:30 - 1:00 PM PANEL DISCUSSION Manuel Rosales, Albert Neutel,
and Richard Houghten
“Electronic Sounds and the Organ:
Diversity or the Lowest Common Denominator?”
Written questions submitted by A.LO. members to the members
of the panel will no doubt spark lively discussion.
1:00 REGISTRATION DESK & EXHIBITION HALL CLOSE

207-646-2663

=

R. GRETHE & SON

Quality Restoration of Piano and Organ Key Boards

Since 1914

Richard Grethe
P.O. Box 512

Post Rd. - Rt. 1
Wells, Maine 04090

ARNDT ORGAN SUPPLY
1018 Lorenz Dr. Ankeny, IA Phone/FAX (515) 964-1274
Computer Control Systems - Engraving - Quiet Blowers
Solid State Relays - Custom Replacement Magnet Coils
Chest & Action Magnets - Solid State Tremolos

"Quality Parts and Service Since 1966"

PIPE ORGAN ARCHITECTS & BUILDERS SINCE 1859

Hritzsche Organ Co, Jnc.

SUCCESSOR TO C.E OUANER CO. OUAKERTOWN

ROBERT O. WUESTHOFF
PRESIDENT

505 E. EMMAUS AVENUE
ALLENTOWN, PA 18103
(215) 797-2510

-
ALLEN MILLER ASSOCIATES

Z-TRONICS® MULTIPLEX RELAYS
OVER 21 YEARS OF RELIABILITY

" FULL MIDI AND RECORD / PLAYBACK CAPABILITY
TIME - PROVEN SOLID - STATE MULTIPLEX SYSTEMS

167 CARRIAGE DRIVE, GLASTONBURY, CT 06033
(860) 633-5710 FAX (860) 633-7230

E-MAIL ztronics@tiac.net

\_




Harris Precision Products
Makers of High Quality Pipe Organ Components

7047 S. Comstock Avenue. Whittier, California 90602 U.S.A.
Telephone: (310) 693-3442 Fax: (310) 693-9381
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WEDNESDAY, 8 OCTOBER 1997 5 Afternoon and Evening Session
1:00 PM - 2:00 LUNCHEON in The Hotel Courtyard
2:00 - 3:00 LECTURE George Bozeman
“Restore, Rebuild, or Throw it Out:
Why Preserve Qur Past?”
Mr. Bozeman addresses the difficult issues of value judgement.
3:00 - 3:15 BREAK
3:15 - 4:45 LECTURE James Wilkes
“Acoustical Properties of Organ Pipes”
Mr. Wilkes explores the fascinating realm of acoustics and
demonstrates with various pipes why each has its own
unique sound.
5:00 - 6:00 FREE TIME
Time to tour Colonial Williamsburg, shop around, or just relax.
6:00 - 7:00 COCKTAIL RECEPTION  Cash Bar in The Lecture Hall Lobby
7:00 ANNUAL CONFERENCE BANQUET
Ji\J DANJANS
.8 =N
Siiddeutsche

Orgelpfeifenfabrik BONE KEY

Roland Killinger GmbH

Makers of fine reeds and flue pipes

Einsteinstrasse 4
D-71691 Freiberg/N.
Germany

Phone (+49) 7141-72198
Fax (+49) 7141-707205

SURFACING

OF BEST QUALITY FROM

= NELSON

WOODWORKING INC.
SINCE 1975

WE ALSO RECOVER
= AND RESTORE KEYBOARDS

_ 601 West Main Road
Little Compton, Rhode Island 02837
401 635-4733
=N

N
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THE INSTRUMENTS

WILLIAMSBURG BAPTIST CHURCH, WILLIAMSBURG, VIRGINIA
PETTY-MADDEN ORGANBUILDERS, OPUS 16

GREAT -61 notes
90 mm pressure

Stillgedeckt
Principal
Metalgedeckt
Octave
Blockflute
Octave

Mixture (1-1/3")
Trompete
Tremulant

Great

Swell to Great
Swell to Great
Swell to Great
Positiv to Great
Positiv to Great

SWELL - 61 notes
90 mm pressure

Salicional
Celeste (from C13)
Pp:tzgede t
I<r1m::1 Sl
oppelflute
Nagla)rd
Waldflute
Tierce
Mixture (2')
Basson (12)
Trom
Basson-Hautbois
Tremulant

Swell
Swell

PEDAL - 32 notes
90 mm pressure

Principal

Subbass
Stillgedeckt (Great)
Holzoctave
Bassflute (12)
Choral Bass
Posaune

Basson (Swell)
Tromgete (12)
Hautbois (Swell)

Great to Pedal
Swell to Pedal
Positiv to Pedal

POSITIV - 61 notes
90 mm pressure

Holzgedeckt
Rohrflute
Gemshorn
Scharf (2/3")
Krummhorn
Tremulant

Positiv

Swell to Positiv
Swell to Positiv
Swell to Positiv
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SAINT STEPHEN LUTHERAN CHURCH, WILLIAMSBURG, VIRGINIA
PETTY-MADDEN ORGANBUILDERS, OPUS 27

MANUAL I - 56 notes

50 mm pressure

Eril?rcgipc?l " 8’
ohrgedeckt 4’

Octave 2’

Octave I

Mixture (27)

Manual IT to Manual I

MANUAL II - 56 notes
50 mm pressure

Metalgedeckt 16’
Koppelflute 8’
Gemshorn

Sesquialter (2-2/3")

Tremulant affecting
both manuals

The 2’ Octave double-draws from the [V-V Mixture
The 2’ Gemshorn double-draws from the [l Sesquialter

PEDAL - 32 notes
60 mm pressure

Subbass
Gedecktbass (12)

Manual I to Pedal
Manual II to Pedal
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BRUTON PARISH CHURCH, WILLIAMSBURG, VIRGINIA

:: THE INSTRUMENTS

ZOLIAN-SKINNER ORGAN COMPANY, 1955
ORGUES LETOURNEAU, LIMITEE, 1994

GREAT -61 notes

Bourdon
Principal
Bourdon
Principal
Rohrflote

Quint

Super Octave
Mixture (1-1/3")
Cymbal (1/2')
Trumpet

CHOIR - 73 notes

Viole de Gambe
Rohrfléte
Dulciana

Unda Maris (from C13)
Nachthorn
Nazard (61)
Blockflsote (61)
Tierce (61)
Clarinet
English Horn
Tremulant

POSITIV - 61 notes

Principal

Bourdon

Principal

Piffaro (4'+2')
Sesquialtera (2-2/3")
Fifteen

Scharff (1)
Cremona

SWELL - 73 notes

Gedeckt (12)
Viola Pomposa
Viola Celeste
Stopped Diapason
Erzahler
Erzahler Celeste
Prestant

Flute Harmonique
Octavin

Plein Jeu (2)
Bombarde
Trompette

Voix Humaine (61)
Clairon
Tremulant

BRUSTWERK - 61 notes

II::Jasmrllf"ﬂlute
oppeltlote
Nals)apt
Principal
Terz

Quint
Sifflote
Zimbel (1/2")
Rankett
Cromorne
Tremulant

BOMBARDE - 61 notes

Solemn Trumpet
Solemn Trumpet

PEDAL - 32 notes

Untersatz (electronic)
Bourdon (electronic)
Contrebasse
Subbass

Gemshorn
Quintaton (Great)
Gedeckt (Swell)
Principal (12)
Gemshorn (12)
Bourdon (12)
Choral Bass
Concert Flute
Gemshorn (12)
Mixture (2-2/3)
Contra Fagotto (12)
Bombarde

Fagotto

Trompette (12)
Clarion (12)

ANTIPHONAL - 61 notes

Bourdon

Principal

Cor de Nuit
Salicional

Voix Celeste (from F6)
Principal

Fifteenth

Cornet

Plein-Jeu (1-1/3)
Trom Harmonique
Chimes (25 tubes)

ANTIPHONAL PEDAL

Subbass {Antiphonal)
Bourdon (Antiphonal)
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COLLEGE OF WILLIAM AND MARY, WILLIAMSBURG, VIRGINIA
CHAPEL ORGAN
BUILDER UNKNOWN, CIRCA 1760

MANUAL - 54 notes {GGG—d3}
51 mm pressure

8 Open Diapason Pitch: A=4226

8’ Stopped Diapason Temperament: Equal

4’ Principal (treble and bass)

4’ Flute Echo pedal a{fectinﬁ stops
2-2/3" Twelfth (treble and bass) on the lett jamb:

2’ Fifteenth (treble and bass) (Principal, Twelfth, and Fifteenth)
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THE GOVERNOR’S PALACE,
WILLIAMSBURG, VIRGINIA
“W.H.”, 1782

MANUAL - CC—d3, omitting CC#
Pitch: A =437

Stopped Diapason

Flute

Fifteenth (treble)
Fifteenth (bass)

THE GOVERNOR’S PALACE,
WILLIAMSBURG, VIRGINIA
ADCOCK & PETHER
EIGHTEENTH CENTURY

MANUAL - CC—d3
Pitch: A=417
8" Stopped Diapason
Flute
2’ Fifteenth
I Mixture (1)
Cl1 22 26
F18 19 22

As35 15 22
C37 15 19

Inlaid wooden plaque reads: “Abraham Adcock & John Pether London fecit”
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THE INSTRUMENTS

M!ﬁ% 

SECOND PRESBYTERIAN CHURCH, RICHMOND, VIRGINIA

THE NOACK ORGAN COMPANY, INCORPORATED, 1997

GREAT -58 notes
85 mm pressure

Bourdon
Diapason
Gemshorn
Chimney Flute
Octave
Harmonic Flute
Twelfth
Fifteenth
Seventeenth
Mixture (1-1/3')
Trumpet

Swell to Great

SWELL - 58 notes
85 mm pressure

Diapason
Gedackt

Bell Gamba
Celeste (from C13)
Octave

Recorder
Gemshorn
Sesquialtera (2-2/3")
Mixture (2°)
Bassoon
Cornopean

Oboe

PEDAL - 32 notes
85 mm pressure

Open Bass
Stopt Bass
Diapason (20)
Gedackt (14)
Choral Bass
Trombone
Trumpet (12)

Great to Pedal
Swell to Pedal

i PAGE 25
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BETHLEHEM LUTHERAN CHURCH, RICHMOND, VIRGINIA
TAYLOR & BOODY, OPUS 7,1983

GREAT -56 notes
86 mm pressure

Bourdon
Principal I-1I
Hohlflote
Dolce Principal
Octave

Spitzfléte
Chuinte

Nasat (from G20)
Superoctave
Mixture

Trompet

Ruckpositive to Great

RUCKPOSITIVE - 56 notes

86 mm pressure

Gedackt
Principal
Rohrflote
Gemshorn
Sesquialtera
Scharff
Dulcian

BRUSTWERK
Prepared for in the case

General Tremulant

PEDAL - 56 notes
86 mm pressure

Subbass (12; Great Hohlfltte)
Octave (22; bass from Great)
Octave

Posaune

Trompet (Great)

Cornett

Great to Pedal
Riickpositive to Pedal

Suspended action
Kirnberger III temperament



THE FIRST PRESBYTERIAN CHURCH, RICHMOND, VIRGINIA

THE INSTRUMENTS

ANDOVER ORGAN COMPANY,INCORPORATED, OPUS 100

GREAT -58 notes
825 mm pressure

Violone

en Diapason

i ute
Harmonic Flute
Octave
Nighthorn
Twelfth
Fifteenth
Mixture
Cornet
Trumpet

CHOIR - 58 notes
82.5 mm pressure

Concert Flute
Gedeckt
Salicional
Chimney Flute
Nazar
Recorder
Tierce
Larigot
Cromhorne
Tremolo

SWELL - 58 notes
825 mm pressure

Bourdon
Violin Diapason
Vox Celeste
Stopped Diapason
Principal
Spire Flute

tave
Mixture
Bassoon
Trum
Hautboy
Vox Humana
Clarion
Tremolo

PEDAL -32 notes
82.5 mm pressure

Contrabass (12)
Double Open Diapason
Violone (Great)
Subbass

Bourdon (12)
Contre Quint (7)
Octavebass
Flutebass (prepared)
Choralbass
Trombone

Bassoon (Swell)
Trumpet

:: PAGE 27
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SAINT STEPHEN’S EPISCOPAL CHURCH, RICHMOND, VIRGINIA
ZEOLIAN-SKINNER ORGAN COMPANY, OPUS 1110, 1951
ZFOLIAN-SKINNER ORGAN COMPANY, OPUS 1110-A,1968 (NEW CONSOLE)

ZOLIAN-SKINNER ORGAN COMPANY, OPUS 1110-B, 1968 (TONAL REVISIONS)

GREAT - 61 notes

3-3/4” pressure

Quintaton 8’
Principal 8’
Spitzflote 8
Bourdon 8’
Principal 8’
Rohrflote 4’
Twelfth 4’

Fifteenth +2
Fourniture IV
Cymbale 16’
Trompette de Fete 8
Clairon de Fete (12) 8’
Chimes {

PEDAL - 32 notes
5” and (+) 3-3/4” pressure

Principal Bass

Bourdon +8
Quintaton (Great) +4
Echo Lieblich (12; Swell) +4
Principal +2
Flute (12) +11/3
Super Octave (12) +1
Spitzflote +1
ixture
Contre Bombarde (12)
Bombarde

Contre Hautbois (Swell)
Trompette (12)

Clairon (12)

Chimes -

SWELL - 68 notes
5” pressure

Geigen Principal
Stopped Diapason
Viole de Gambe
Viole Celeste
Flute Celeste I
Principal

Flauto Traverso
QOctavin

Plein Jeu

Contre Hautbois
Trompette
Hautbois (12)
Clairon
Tremulant

POSITIV - 61 notes
2-1/4" pressure

Holzgedeckt
Prinzipal
Spillflote

Lieblich Prinzipal
Larigot

Sifflote

Scharf

+ 8
+4'
+2
+IV-VI
+ 8§
+ 4

+ 16/

CHOIR - 68 notes
5" pressure

Singend Gedackt
Viola
Viola Celeste
Erzahler
Iéleineli'ﬂErtzahler
elflo
Nc:;lggrd
Blockflote
Tierce
Clarinet
Tremulant

ANTIPHONAL - 61 notes
2-1/2" pressure

Prinzipal

Praestant

Flachflote

Mixture

Trompette de Fete (Great)
Clairon de Fete (Great)

ANTIPHONAL PEDAL
Principal (12; Antiphonal)
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THE INSTRUMENTS

UNIVERSITY OF RICHMOND, RICHMOND, VIRGINIA
RUDOLF VON BECKERATH

GREAT
2-1/2" pressure

Quintadena
Prinzipal
Rohrfloete
Oktave
Spielfloete
asat
Flachfloete
Mixtur
Trompete

Positiv to Hauptwerk

POSITIV
2-1/4" pressure

Gedackt
Prinzipal
Rohrfloete
Oktave
Oktave
Sesquialter
Scharf (2/3")
Baerpfeife

PAGE 29 ::

PEDAL
2-1/2" pressure

Prinzipal
Metallfloete
Oktave
Nachthorn
Rauschpfeife
Fagott
Trompete
Schalmei

Hauptwerk to Pedal
Positiv to Pedal
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RIVER ROAD PRESBYTERIAN CHURCH, RICHMOND, VIRGINIA

THEMARGARET REYNOLDS MEMORIAL ORGAN
KENNETH JONES AND ASSOCIATES, 1994

GREAT -58 notes SWELL - 58 notes
Gedeckt 8" Gedeckt 8
Principal 8’ Salicional 4
Rohrflute 8 Voix Celeste (from C13) 2-2/3
Qctave 4’ Principal 2
Fifteenth 4’ Waldflute 1-3/5"
Mixture (1-1/3") 2’ Octave 8
Trumpet M-IV Mixture (1)
16’ Contra Trumpet
Swell to Great 8" Cornopean
Solo to Great 8’ Oboe
Tremulant
16’
16’
81’
16’
8!
8?
8’
4!

SOLO -58 notes

en Flute

ide Octave
Nasard
Octavin
Tierce
Solo Trumpet
Tremulant
to Great and Solo

PEDAL - 32 notes

Principal
Subbass
Octave
Trombone

Great to Pedal
Swell to Pedal
Solo to Pedal
Solo to Pedal
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SAINTMATTHEW’S EPISCOPAL CHURCH, RICHMOND, VIRGINIA
ORGUES LETOURNEAU, LIMITEE

GREAT - 58 notes SWELL - 58 notes PEDAL - 32 notes

70 mm pressure 70 mm pressure 80 mm pressure

Principal 8" Bordun 16" Subbass

Chimney Flute 8" Gamba 8" Principal

Octave 8" Voix Céleste (from G8) 8" Bordun (12)

Spitz Flute 4’ Principal 4’  Choral Bass
azard 4’ Spindle Flute 16" Posaune

Super Octave 2" Octave 8 Trumpet(12)

Tierce IV Sharp Mixture (1)

Mixture (1-1/3) 8" Oboe 8" Great to Pedal

Trumpet Tremulant 8 Swell to Pedal

Swell to Great
Swell to Great
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This year's Conference Handbook displays a handful of departures from those
of previous years. It is my hope that the Membership finds these changes to be useful,
and that they contribute to, rather than hinder, the enjoyment of our conference.

The inclusion of technical data about the instruments we are seeing and hearing

is intended to help us understand how our colleagues handle various aspects of scaling,
alloys, voicing parameters, and general tonal design in each of the unique acoustical
environments in which they were asked to build an organ. Information arrived in many
different forms and degrees of detail, and I was faced with the challenge of devising
some kind of semi-standardized format, especially when it came to questions of tablature and
the harmonic layout of mixtures. Where information appears to be omitted, it most likely was
not provided; I made no presumption to interpret, interpolate, or extrapolate information. Itis
my hope that this information will be a point of departure, and that you will learn much more
through direct interaction with the craftsmen who built each instrument.

The Committee also opted to include the instruments for the Post-Conference
Tour within the handbook, enabling Members to know in advance what they will be
seeing and hearing, and will help them make the decision to book a spot on the tour.

The beautiful photographs of the Noack organ at Second Presbyterian Church
and the Taylor & Boody organ at Bethlehem Lutheran Church were taken by William

T. Van Pelt of The Organ Historical Society.

I have made every attempt to be as accurate as possible, but with this much
information, there are bound to be errors, misspellings, and omissions, for which I
apologize in advance. Most of my errors were caught by two very capable proof-readers,
Conference Chair Bynum Petty and Professor William P. LaPiana of New York Law School.

Sebastian Matthaus Gliick, Director of Conference Publications

Scott R. Riedel & Associates, Ltd.

Scott Riedel, John Meier, David Beyer
Organ Consultation Acoustical Consultation
Sound System Design Organ tuning and maintenance
11040 West Bluemound Road

Wauwatosa, WI 53226-4154
Phone: 414-771-8966 Fax: 414-774-1407

POTTER-RATHBUN ORGAN COMPANY
PIPE ORGAN REPAIR AND RESTORATION
520 Oaklawn Avenue, Cranston, RI 02920
F. Whiteside  401-942-5410 A. Rathbun
Members American Institute of Organ Builders

ll lll 1291 Bardstown Road
ll Il Louisville, KY 40204-1303
l“ '“ (502) 451-6616
AL (800) 827-6710
MILLER FAX (502) 451-6611

Pipe Organ Co.

The Pipe Organ Professionals

foley~Baker Inc.

Quality Pipe Organ Services

1-800-621-2624
1212 BOSTON TURNPIKE 860-646-4666
BOLTON, CONNECTICUT 06043 FAX 860-646-7371

Faucher Organ Company, Inc.
Pipe Organ Craftsmen

1-800-370-PIPE

President 24 Pearl Street
Robert R. Faucher Biddeford, ME 04005




Organ Clearing House

Alan M. Laufman, Executive Director
Post Office Box 104-A1O

D‘t‘ Harrisville, New Hampshire 03450-0104

vox 603/827-3055 fax 603/827-3750
103202.ZZIZ@CDmPuSEI’VC.COnl
www.tneorg.com/och
ver the years, we have found homes for
hundreds of fine pipe organs, many of which we
dismantled, packed, and moved for rebuilding by
professional organbuilders, mostly members of AIO.
We offer careful packing and moving services to the
trade, with an excellent record of getting organs where
theyre going, including overseas, in the same condtion
in which they left — no dings, dents, or scratches.

e are now listing more than 300 pipe organs,

large and small, old and new, mechanical and
electric action. Please send $6.00 in stamps for our
current brochure. We also broker parts: pipes, chests,
consoles, and cases. Please send your “wish list.” Oy, if
you have complete instruments or parts available, let
us know; we may have a client interested in items you
have for sale.

AD DESIGN BY LEN LEVASSEUR - THE NORTHEAST ORGANIST MAGAZINE - WWW.TNEORG.COM



When your customers are ready for MIDI,
youll have the right answers.

A church comes to you because of classic beauty of the pipe organ with
your knowledge and expertise in an age-  the power of MIDI Technology. Its
less art. The art of organbuilding. done through the Peterson MIDI
The end result is an instrument which Resource System’ By making the pipe
reflects your many creative abilities. organ MIDI compatible, you've given
Like the very building itself, your the church musical options never
instrument becomes an almost ~ before attainable.
Reer MIDI living, integral part of the Call or write us for information
sv’&[, church and its worship services.  about the Peterson MIDI Resource
) (e And now the organ can play an System™. . .and then you'll know.

even greater role.

Peterson Electro-Musical Products, pete rson

Inc. has made it possible to combine the Solid-state systems for the pipe organ

Peterson Flectro-Musical Products, Inc., 11601 S. Mayfield Ave., Worth, 1L 60482-2476. Phone: 1-800-341-3311 Fax: 1-708-388-3367.



THE
DIAPASON

AN INTERNATIONAL MONTHLY DEVOTED TO THE
ORGAN, HARPSICHORD, CARILLON AND CHURCH Music

Official Journal
International Society for Organ History and Preservation

& Feature articles by noted contributors.

‘& Reviews of organ, choral and handbell music,
books and recordings.

& Stoplists and photos of organ installations.

& Monthly calendar of events.

T
DIAPASON

» Extensive classified advertising section.

-----

THE DIAPASON 380 E. Northwest Highway, Des Plaines, IL 60016-2282

NAME () $40.00 — 3 YEARS
(1 $30.00 — 2 YEARS
STREET
1 $20.00 — 1 YEAR
CITY

FOREIGN SUBSCRIPTIONS:
STATE ZiP — [J$65.00—3 vYEARS
(J $45.00 — 2 YEARS

PLEASE ALLOW FOUR WEEKS FOR DELIVERY
OF FIRST ISSUE ON NEW SUBSCRIPTIONS. D $30.00 — 1 YEAR
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JONATHAN AMBROSINO chronicles the history of twentieth-
century American organbuilding and occasionally contributes to it.
Following six years as the business manager of Nelson Barden Associates
(the celebrated Boston restoration firm), Mr. Ambrosino worked for Austin
Organs, Incorporated (Hartford, CT), Rosales Organ Builders (CA), and
Douglass Hunt in New York City. He is currently engaged in freelance
organ work, writing, and consultation.

Historical studies and journalism consume the rest of Mr.
Ambrosino’s time. In addition to the usual round of articles and liner notes,
his activities have included interim editorship of the AIO Journal,
editorship of the AIO Service Manual and the AIO Organ Documentation
Project; his own publication, the Erzihler: Journal of the Symphonic Organ
Society; a forthcoming critical analysis of Skinner and Zolian-Skinner (for
which he has traveled extensively in America, England, and France over the past four years); and
specialty work, such as the commemorative booklet on the organs of the Riverside Church published
last year, and In the Pipeline, a biography of Carlo Curley to be published by HarperCollins UK.

Since 1993, Mr. Ambrosino has served on the Council of the Organ Historical Society, sits on the
advisory board of the American Pipe Organ Museum, and co-authored the script for Pulling Out All the
Stops, the recently-completed documentary. Jonathan divides his time between a home in Connecticut
and his native Boston.

LAWRENCE C. BAUER is a principal of Solomon+Bauer
Architects, Incorporated, a mid-sized firm in Watertown, MA specializing
in institutional architecture. In 1964, he earned his Bachelor of Arts degree
in Art History from Williams College, followed four years later by his
Masters in Architecture at Harvard University. Mr. Bauer became
interested in the design of organs and their cases while working on
renovation and restoration projects for several Boston area churches, and
chairing the organ restoration committee of his own church expanded and
focused this interest. As a fifteen year member of the Newton (MA)
Historical Commission, and as an architect with modernist leanings
increasingly involved in projects including the restoration of historic
structures, Larry has personally struggled with the issue of “appropriate”
design and style in a variety of historic and modern contexts.

As GEORGE BOZEMAN, JR. enters his second quarter-century as an
independent organbuilder, his work encompasses historic restorations,
rebuilds, and new pipe organs. Known as a pioneer of historic organ
restoration in North America, Mr. Bozeman was the original author of the
Organ Historical Society’s Guidelines for Historic Organ Restoration and
Preservation. In 1967-1968 he was awarded a Fulbright grant to study
organbuilding in Austria. He has researched organ restoration techniques
in most of the countries of Western Europe, and in Canada, the United
States, and México. A former student of Anton Heiller, George is an active
church musician and concertizes widely.
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A native of Hampton, Virginia, JAMES DARLING holds degrees
from Yale University and the University of Michigan, where he studied
with Robert Noehren, Hans David, and Paul Hindemith. Since 1961 he
has lived in Williamsburg where he holds three positions: Organist-
Choirmaster of Bruton Parish Church, Lecturer in Music at the College of
William and Mary, and Harpsichordist-Musical Consultant to the
Colonial Williamsburg Foundation. A specialist in the music of the
colonial period, he performs and lectures to thousands of visitors annually.
He plays weekly on the English chamber organ (circa 1760) in the Wren
Chapel, restored by Douglas Brown for Charles Fisk in 1970. Mr. Darling
subsequently arranged for the restoration of a second chamber organ (1781)
in the Governor's Palace by Taylor & Boody in 1981. Formerly, he
supervised the recording program of colonial music for the Colonial
Williamsburg Foundation. [Photo by Colonial Williamsburg]

KLAUS WILHELM FURTWANGLER was born in Gottingen,
Germany in 1936. From 1955 to 1958, he held an apprenticeship in the
organbuilding shop of Alfred Fiirhrer Orgelbau in Wilhelmshaven,
followed by a year at Orgelbau Th. Kuhn AG, Mannedorf, Switzerland. Mr.
Furtwéngler spent 1961 with G.F. Steinmeyer and Company in Oettingen,
and the following year with both the Holtkamp Organ Company in
Cleveland, OH, and the Schlicker Organ Company in Buffalo, NY. In 1963
he returned to his home in Gottingen to work for Carl Giesecke & Sohn. In
1967, having passed his examinations, he earned the title of Master of
Organbuilding. In 1975 he assumed management of the firm together with
his stepfather and owner of the company, Hans Wolf Knaths. Since 1984,
Mr. Furtwangler has been the owner of Carl Giesecke & Sohn, a firm
specializing in the design and construction of reed pipes. [Hans Wilder
Foto-Studio]

DR. JANEL B GORTMAKER is the Associate Organist-Choirmaster
at Bruton Parish Church, and directs the Pelham Choir of adults, boys, and
girls, a choir named after Peter Pelham, the first organist of the parish.
Her duties also include children’s choirs and the Bruton Bell Ringers, as
well as playing recitals for the Candlelight concerts hosted by the parish
for nearly one million annual visitors. Dr. Gortmaker earned the Master of
Music degree in organ and harpsichord under Larry Schou at the University
of South Dakota, Vermillion, and the Doctor of Musical Arts degree in
organ performance from the University of Michigan at Ann Arbor under
James Kibbie. JanEl's recent performances include the Brahms Requiem
with the Cantata Singers at Christ and Saint Luke’s Church in Norfolk,
Virginia, and the National Convention of the Organ Historical Society in
Detroit.
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RICHARD HOUGHTEN studied physics and psychology at the University
of Michigan, where he also apprenticed in organbuilding with Robert
Noehren. In 1973, Mr. Houghten established the North American presence
of Solid State Logic Limited. During his tenure, SSL grew to become a major
supplier of solid state equipment for organbuilding, as well as the leading
manufacturer of professional audio mixing consoles. Since 1989, he has
served as representative for August Laukhuff GmbH & Company, the
world’s largest supplier of pipe organ components. In 1995, Dick resigned
his position with SSL in order to become more directly involved in
organbuilding, where he regularly provides technical expertise to
organbuilders on specific projects, and often carries out installations on their
behalf.

JOYCE JONES is the Bowden professor of organ and organist-in-
residence at Baylor University, which also named her Outstanding
Creative Artist. She is a Fellow the American Guild of Organists, and
holds the Doctor of Musical Arts degree from the University of Texas, as
well as Bachelor's and Master’s degrees from the same institution. She
carned a Master of Sacred Music degree in composition from Southwestern
Baptist Theological Seminary, which later presented her with their
Distinguished Service Award.

Dr. Jones has played the dedication concerts and on the inaugural
concert series for many significant organs in this country. Her warmth,
charm, and audience rapport, combined with technical brilliance, have
made her a favorite with audiences, as repeated requests for return engage-
ments attest. As a composer and arranger, she has thirteen books to her credit and three recordings for
Word Records. Her recording on the world's largest church organ at West Point Military Academy,
released by Motette Records of Germany, has become a bestseller.

Dr. Jones has played concerts in 43 states and eleven foreign countries. As a Community Concert
artist, she was one of the first to take organ music to organized audiences in small towns throughout
America. Joyce was the first woman to play on the organ at the Crystal Cathedral and the only woman
organist chosen to play with the San Francisco Symphony Orchestra at the inauguration of the new
organ in Davies Symphony Hall. She has been featured soloist at many regional and national
conventions of the American Guild of Organists

JAMES KIBBIE is Associate Professor of Organ at the University of
Michigan. He maintains a full schedule of concert, recording, and festival
engagements throughout North America and Europe, including appearances
at the Cathedral of Notre Dame in Paris, Royal Festival Hall in London,
Dvorak Hall in Prague, and Lincoln Center in New York City. During his
month-long concert tour of the Soviet Union in 1991, the Soviet newspaper
Pravda hailed him as “a marvelous organist, a brilliant interpreter.” He
has been awarded the Grand Prix d'Interprétation at the prestigious
International Organ Competition of Chartres, and is also the only
American organist to have won the International Organ Competition of the
Prague Spring Festival. His most recent compact disc recordings are an
album of Christmas music recorded at Hill Auditorium, Ann Arbor, and his
live solo recital for the Czech Philharmonic Series at Dvorak Hall. Other recordings include discs of
Bach, Buxtehude, Alain, Tournemire, and 20th century Czech composers. He is Presiding Director of the
Alain Association in America, and in 1991 he was chosen by the International Alain Association to play
two recitals inaugurating the recently-restored Alain family organ in Romainmotier, Switzerland.
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THOMAS MARSHALL, organist and harpsichordist, serves as one
of the local arrangements coordinators for this year’s conference in
Williamsburg. He holds organ performance degrees from James Madison
University and the University of Michigan. In addition to serving the
Colonial Williamsburg Foundation for over two decades as harpsichordist,
he is also organist for the Williamsburg Presbyterian Church, and teaches
organ and harpsichord on the music faculty at the College of William and
Mary. His interest in early keyboard instruments has led him on eight
study tours throughout Europe to hear and play significant instruments. He
will be conductor/harpsichordist for the band accompanying Dr. James
Kibbie’s concerts.

ALBERT NEUTEL has been active in the pipe organ industry since
1958. He joined the Reuter Organ Company in 1980, serving as its President
since 1982. The first Canadian member of the AIO, he served as the
Institute’s Treasurer from 1982 to 1985. Serving as a committee member for
the 1978 Fargo AIO Conference, he later served as Chair of the 1983 Kansas
City AIO Conference, which was the Tenth Anniversary of the Institute,
and our initial exposure to the one and only Mr. Henry Willis 4. Born and
educated (some would question that) in the Netherlands, he has made
North America his home for the past 42 years. Albert and his wife Jane are
now at a point in their journey where they prefer touring in the motor home
to “organ crawls.”

MANUEL ]J. ROSALES served an organbuilding apprenticeship
with Hermann Schlicker from 1969 to 1975; other study was with J. Leland
Haggert, Charles Brenton Fisk, and Susan Tattershall, and he founded
Rosales Organbuilders in 1976. He has made several study trips to such
places as Spain, Mexico, Belgium, The Netherlands, Germany, and France,
as well as frequent study tours of the United States. In addition to his
professional affiliations with the ISO, AIO, and AGO, Manuel was a
founder of the Pacific-Southwest Chapter of the OHS, as well as a past
National Councilor of that society, and serves on the Friends of the
Wanamaker Organ Technical Advisory Board.

GEORGE K. TAYLOR is a native of Virginia and a graduate of
Washington and Lee University. Under a grant from the Ford Foundation,
George served a three and one half year apprenticeship with Rudlolf von
Beckerath in Hamburg, Germany. From 1970 to 1977 he was a member of the
organbuilding firm of John Brombaugh and Company in Middletown, Ohio.
Since then he has been president of Taylor & Boody Organbuilders in
Staunton, Virginia. [Charles L. Clemmer Photography]
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JOHN R. WATSON is Conservator of Musical Instruments at the
Colonial Williamsburg Foundation, as well as an advisor and researcher
for the board of the Southeastern Historical Keyboard Society. After
earning his undergraduate degree in music from Houghton College in
Houghton, New York, John began making reproductions of early keyboard
instruments, a passion that would span two decades and produce four
clavichords, seven single manual harpsichords, seven double manual
harpsichords, eleven spinets, one fortepiano, and a regal. Mr. Watson is
widely published with articles in Historic Trades Journal, Journal of the
American Musical Instrument Society, Moravian Music Journal, and Early
Keyboard Journal, among others. He also holds many professional
associations, including Le Comité International des Musées et Collections
d’Instruments de Musique, American Institute of Conservation, American Musical Instrument Society,
Organ Historical Society, and Fellowship of Makers and Reserachers of Historic Instruments.

As a chemical engineer, JAMES O. WILKES was a faculty member
at the University of Cambridge from 1956 to 1960, and at the University of
Michigan since 1960. Dr. Wilkes is an amateur organist, having received
his performance diploma, Associate of the Trinity College of Music
(London), in 1951, and his Service Playing Certificate from the American
Guild of Organists in 1981. In addition to music, Jim’s hobbies include
hiking in North Wales and the American West, tennis, gardening, reading,
and writing. He is author of several books, most recently Pipe Organs of
Ann Arbor, and is working on two others, Fluid Mechanics for Chemical
Engineers and Place Names of Hampshire and the Isle of Wight.  [David
Smith Photography]

ORGAN
SUrrlLY
INDUSTRIES

TRADITION

Transmission of knowledge through successive generations.

Id-world craftsmanship, a tradition in the organ industry, is still practiced daily by our artisans.

The Organ Supply Industries team is proud of its decades of experience in every field of

organ building. The demanding techniques of pipe fabrication, voicing, fine cabinetry..all

are not only being kept alive here, we're passing them on to a new generation of apprentices. To solve

your organ building or maintenance problems, your most qualified partners are to be found among
our gifted craftsmen.

P.O. Box 8325 e Erie, PA 16505-0325

814-835-2244 « FAX 814-838-0349
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Conference Chair R. BYNUM PETTY is President and Tonal
Director of Petty-Madden Organbuilders. He holds both the Bachelor of
Music and Master of Music degrees from Baylor University, and has
completed four years of post-graduate work at the University of North
Texas on the liturgical music of Marc-Antoine Charpentier. During his
twenty years as an organbuilder, his travels have taken him on extensive
study tours of the United States and northern Europe. He has written
several articles on the organ which have been published in The Tracker,
Music, and the AlO’s Journal of American Organbuilding. Bynum’s other
consuming interests include fine art, literature, chamber music, and wines.
The other four members of this year’s Conference Committee can attest to
Bynum’s exceptional culinary skills.

A native of southern New Jersey, KRISTI ELAYNE CHENEY
(Treasurer and Registrar) graduated from Lebanon Valley College in
Annville, PA with a Bachelor Science degree in Music Education in 1987,
with a concentration in voice and flute. It was there that Kristi met her
future husband, Paul Paulson, Jr, a fellow music major and also a member of
this year’s conference planning committee. Paul and Kristi were married in
1991. Ms. Cheney spent two years in volunteer and mission work for The
United Methodist Church in Washington, D.C., earned her Master of
Social Work degree from Rutgers University, The State University of New
Jersey in 1994, and has been employed as a medical social worker, currently
at Deborah Heart and Lung Center in Browns Mills, NJ. In her spare time,
Kristi enjoys spending time with Paul, their two cats, Tucker and Junior
(neither of which is a member of the planning committee), and her family at the Jersey Shore. Kristi is
Second Soprano section leader for the Anna Crusis Women’s Choir in Philadelphia, PA—the country’s
first feminist choir. She is also involved in community theatre in the Philadlephia area. She is proud
to bring her skills and love of organization to this conference to make it the best ever!

Born in 1960, SEBASTIAN MATTHAUS GLUCK (Publications
Director) ~ began his musical education at the age of five. He studied
baroque recorder for eight years with Johanna E. Kulbach, and began his
organ studies at The Juilliard School with Jon Gillock at the age of 16. Dr.
Gillock remained his teacher while he earned his Bachelor’'s degree in
Architecture and his Master of Science degree in Historic Preservation at
Columbia University in New York City, specializing in materials
pathology and conservation of historic structures. Founding conductor of the
Columbia Brass Choir, Musical Director of the Denz Chamber Players, he
also performed frequent solo organ concerts. In 1984 he founded Gliick
Orgelbau, and in 1987 resigned from his architectural firm in favor of
organbuilding, taking on architectural and acoustical work only for his
organbuilding clients. The firm was incorporated in 1995, and Mr. Gliick divides his work between new
instruments, conservation of historic organs, stylistically informed rebuilds, and freelance voicing and
tonal finishing. He served as a consultant for Lorin Maazel’s 1989 landmark Vienna recording of
Mahler’s monumental Symphony of a Thousand. In addition to his memberships in many musical and
historic preservation organizations, he is past Literary Chairman of the Alpha Delta Phi literary
award fraternity, and holds the Colleague’s Certificate from the AIO. Sebastian’s hobbies include his
library, art collecting, ancient and maritime archaeology, bodybuilding, and his five dozen teddy bears.
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PAUL PAULSON, JR grew up on Eastern Long Island (or “in
Bridgehampton, New York,” which ever you think sounds best) and began
his interest in music at a young age. His first organ lesson was at age
twelve. He studied sound recording technology at Lebanon Valley College
where he met his wife Kristi, a fellow member of this year's conference
planning committee. After a brief career detour in ornamental horticulture,
Mr. Paulson found himself at Petty-Madden Organbuilders, where he is
primarily responsible for wiring consoles and organs. Paul spends a great
deal of his spare time playing piano in pit orchestras for local theatre
productions, and this year tries his hand as Musical Director for the first
time. He enjoys cooking and is a committed oenophilist, and remains an
avid gardener.

RANDY SPEIDEL (Transportation Director and Exhibitions) has
been a member of the staff of Petty-Madden Organbuilders for about a
decade, having previously been a maintenance technician for a plastics
firm. Although his primary responsibilities at the firm focus on wood-
working and finishing, he has been involved in virtually all aspects of
organbuilding, including restoration, maintenance, and installation. ~Mr.
Speidel lives with his wife Jennifer and two children in Levittown,
Pennsylvania. In addition to his interest in music and cars, Randy’s
attention is devoted to his daughter Vicki, 14, and son Jesse, 11.

Schuylkill Haven, PA
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WILLIAMSBURG BAPTIST CHURCH, Williamsburg, Virginia

GREAT C1 C13 C25 c37 C49
16" Stillgedeckt All pipes pine, revoiced from existing Méller

Inside @ 148x125 95x70 0x47 44x35 32x22
Mouth width 125 70 47 35 22
Cutup N/A N/A N/A N/A N/A
8’ Principal Pispes 1-12 zinc, revoiced from existi%g Moller; remainder new 40% tin

Inside @ 160. 92. 9 32.6 19.3
Mouth width 1/4 1/4 1/4 1/4 1/4
Cutup 1/3 2/7 2/7 2/7 2/7
8’ Metalgedeckt Pipes 1-12 zinc; remainder 25% tin

Inside @ 138.9 88.5 52.6 34.9 23.2
Mouth width 2/9 2/9 2/9 2/9 2/9
Cutup 1/3 1/3 1/3 2/7 2/7
4’ Octave 40% tin

Inside & 88.5 52.6 31.3 18.6 11.0
Mouth width 1/4 1/4 1/4 1/4 1/4
Cutup 2/7 2/7 1/4 1/4 1/4
4’ Blockflute 50% tin; 3:2 taper; rescaled and revoiced from existing Moéller

Inside & 109.7 68.6 40.0 25.2 10.7
Mouth width 2/9 2/9 2/9 2/9 2/9
Cutup 1/3 1/3 2/7 2/7 1/4
2’ Octave 40% tin

Inside @ 48.2 28.7 17.0 10.1 6.0
Mouth width 1/4 1/4 1/4 1/4 1/4
Cutup 1/4 1/4 1/4 1/4 1/4
v Mixture (1-1/3’) 40% tin

Inside @ (1-1/3’) 326 19.3 115 6.8 4.0
Mouth width 1/4 1/4 1/4 1/4 1/4
Cutup 1/4 1/4 1/4 1/4 1/4
C1 19 22 26 29

C13 15 19 22 26

C25 12 15 19 22

C37 8 12 15 19

C49 1 8 12 15

8 Trompete

Resonator @ 110 88 66 55 50
Shallot outside @ 14.5 11.8 95 7.5 6.0
Tongue width 10.4 8.2 7.6 6.3 48
Notes: 40% tin; German shallots, 1-7 with tin faces, remainder brass faces; 56 reeds

SWELL

8 Salicional 1-12 zmc, remainder 50 % tin, rescaled and revoiced from existing Moller
Inside & 130. 81.1 48.2 28.7 17.0
Mouth width 2.."’9 2/9 2/9 2/9 219
Cutup N/A N/A N/A N/A N/A
8’ Celeste 49 Elpes from tenor C; 50% tin, rescaled and revoiced from existing Méller
Inside 77.7 46.2 27.6 16.3
Mouth width —0— 2/9 2/9 2/9 2/9

Cutup —0— N/A N/A N/A N/A
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WILLIAMSBURG BAPTIST CHURCH, continued

SWELL, continued C1 C13 Cc25 c37 C49
8 Spitzgedeckt Pipes 1-12 zinc; remainder 25% tin

Inside 130 95/61 71/40 48/25 27/13
Mouth width 2/9 2/9 2/9 2/9 2/9
Cutup 1/3 1/3 2/7 2/7 2/7
4 Principal 40% tin

Inside @ 84.7 50.4 29.9 17.8 105
Mouth width 1/4 1/4 1/4 1/4 1/4
Cutup 2/7 1/4 1/4 1/4 1/4
4 Koppelflute 25% tin

Inside & 93.8 58.6 36.7 235 14.6
Mouth width 2/9 2/9 2/9 2/9 2/9
Cutup 1/3 1/3 1/3 2/7 2/7
Cone length N/A N/A N/A N/A N/A
2-2/3" Nazard 50% tin; rescaled and revoiced from existing Moller

Inside @ 61.0 38.1 254 15.2 95
Mouth width 145 1/5 1./5 1./5 1/5
Cutup N/A N/A N/A N/A N/A
2' Waldflute 40 % tin; 3:2 taper

Inside & 74.4 44.2 26.3 15.7 9.7
Mouth width 2/9 2/9 2/9 2/9 2/9
Cutup 217 247 2/7 2/7 217
1-3/5' Tierce 40% tin

Inside @ 59.9 35.6 21.1 12.6 7.4
Mouth width 1./5 175 1/5 1/5 1/5
Cutup 2/7 2/7 1/4 1/4 1/4
AY Mixture (2) 40% tin

Inside @ (2') 46.2 27.6 16.3 9.7 5.7
Mouth width 1/4 1/4 1/4 1/4 1/4
Cutup 1/4 1/4 1/4 1/4 1/4
| 15 19 22 26 29

C25 12 15 19 22 26

c37 8 12 15 19 22

C49 1 8 12 15 19

16" & 8 Basson-Hautbois

Resonator & 100 95 88 70 52
Shallot outside @ 16.3 13.6 9.0 7.3 5.5
Tongue width 12.7 9.8 5.8 5.0 42

Notes: 1-12 conical half-length resonators with lift-up covers; 13-24 conical
full-length resontaors; 25-68 with shaft and cone-n bell; 1-24 closed shallots; 25-68 with
19th century style parallel French shallots; resonators 1-24 zinc; remainder 52% tin

8’ Trompete Remilled shallots and new tongues, revoiced from existing Moller
Resonator @ 100 75 60 50 50
Shallot outside & 17.4/11.4 125/9.811.4/8.693/75 8.2/7.0

Tongue width N/A N/A N/A N/A N/A



WILLIAMSBURG BAPTIST CHURCH, continued

POSITIV C1 C13 C25 C37
8’ Holzgedeckt Pine; revoiced from existing Moller
Inside Diameter 95x70 60x47 44x35 32x22
Mouth width 70 47 35 22
Cutup N/A N/A N/A N/A
Y Rohrflote 25% tin; domed cags; 49-61 open conical with 3:2 taper
Inside & 83.4 P 326 20.8
Mouth width 2/9 2/9 2/9 2/9
Cutup 1/3 1/3 1/3 2/7
Chimney length 147.7 78.6 39.7 20.0
Chimney @ 17.3 115 8.1 6.7
ar Gemshorn 40% tin; 2:1 taper
Inside & 549 2 19.3 115
Mouth width 1/4 1/4 1/4 1/4
Cutup 1/4 1/4 1/4 1/4
I Scharf (2/3) 40% tin
Inside @ (2/3") 17.0 10.1 6.0 3.6
Mouth width 1/4 1/4 1/4 1/4
Cutup 1/4 1/4 1/4 1/4 1/4
C1 26 29
C13 22 26 29
C25 19 22 26
C37 15 19 22
C49 12 15 19
8’ Krummhorn
Resonator & 34.0 28.0 21.0 18.0
Shallot outside @ 11.7/18.0 95/13.7 8.0/10.7 7.0/89
Tongue width 12.0 N/A N/A 7.0
Notes: Resonators 25% tin; closed English shallots, remilled with new tongues;

49 reeds, remainder flues; revoiced from existing Moéller.
PEDAL
16’ Principal Rescaled and revoiced from existing Moller
Inside @ 203.3 160.2 94.2
Mouth width 2/9 2/9 2/9
Cutup N/A N/A N/A
16’ Subbass Pine
Inside @ 172x216 92x116 58x73
Mouth width 172 92 58
Cutup N/A N/A N/A
8’ Holzoctave Pine; revoiced from existing Moller
Inside @ 108x135 67x82 45x57
Mouth width 108 67 45
Cutup N/A N/A N/A
4’ Choralbass 40% tin
Inside @ 96.5 574 35.6
Mouth width 1/4 1/4 1/4
Cutup 2/7 2/7 2/7
16" Posaune
Resonator & 165 125 94 71
Shallot outside & 24.0 16.6 13.0 10.5
Tongue width 17.8 13.0 10.4 9.0
Notes: Resonators 1-12 zinc, remainder 40% tin; closed, tapered German shallots with tin faces

TECHNICAL DATA
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MANUAL 1

8’ Principal

8’ Rohrgedeckt
Inside @
Mouth width

4’ Qctave
Inside @

Mouth width
Cutup

IV-V  Mixture (2')
Inside @ (2')

Mouth width

Cutup

C1

G20
G32
G44
C49

MANUAL II

8’ Metalgedeckt
Inside &

Mouth width

Cutup

4 Koppelflute
Inside &

Mouth width

Cut up

Cone lem,}%ngm
Opening in cone

C1—B12 wood; remainder hammered lead; C13—G56 domed caps,
78.6 52.3 349

40% tin; doubled twelfth two semi-tones larger than listed scales
26.3 15.7 9.3

C1 C13
C1—Fs7 flamed cogg:er, remainder
148.9
1/4 1/4
2/7 2/7
82x104
82 2/9
34 1/3
—0— —0—
| R —0—
40% tin; C1—F18 en fagade
84.7 50.4
1/4 1/4
2/7 2/7
1 f4 1 ;’4
2/7 1/4
15
12 15
8 12 15
1 8 12 15
1 8 12 12 15

TECHNICAL DATA
SAINT STEPHEN LUTHERAN CHURCH, Williamsburg, Virginia

C25

52.6
1/4
2/7

2/9
1/3
130.0
15.7

29.
1/
1/

[T e

1/4
1/4

19
19
19
19

22
22
22

C37

40% tin; 1—35 en facade
313

1/4
2/7

2/9
27
60.0
10.5

17.8
1/4
1/4

1/4
1/4

26
26

C1—B12 wood, remainder hammered lead with domed caps

C49

18.6
1/4
2/7

chjmneﬁs from C25
225

2/9
2/7
27.0
7.0

otk
—_——
-4

— =
—
#-J-:um

210
2/9
2/7

2/9
217
—0—
—0—
—0—

79x100 75.8 50.6 315

79 2/9 2/9 2/9

32 1/3 1/3 2/7

Hammered lead; 1—12 with chimneys, 13-44 with cones, 45 -56 open wlth 3:2 taper
75.8 50.6 33.7 5.0
1/5 1/5 2/9 2}9

1/3 1/3 2/7 2/7

25 —0— — —

260 —0— —0— —(0—

—0— 86 45 28

—0— 14 10 7

;i
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SAINT STEPHEN LUTHERAN CHURCH, continued

MANUAL II, continued Cl1 C13 C25 C37 C49
I Sesquialter 40% tin

2-2/3"  Quint 1-12 domed caps with chimneys

Inside @ 68.6 42.9 26.3 15.7 9.3
Mouth width 1/5 1/5 2/9 2/9 2/9
Cutup 1/3 2/7 1/4 1/4 1/4
Chimney & 23 —0— —0— —0— —0—
Chimney length 155 —0— —0— —0— —0—
2! Gemshorn 2:1 taper, can draw independently

Inside @ 75.4 34.1 20.2 12.0 7.1
Mouth width 1/5 1/5 2/9 2/9 2/9
Cutup 2/7 2/7 1/4 1/4 1/4
1-3/5' Terz

Inside @ 48.2 28.7 17.0 10.1 6.0
Mouth width 1/5 1/5 1/5 2/9 2/9
Cutup 2/7 2/7 1/4 1/4 1/4
PEDAL

16 Subbass wood

Inside Measurements 140x176 88x112 56x70 35x44

Mouth width 140 88 56 35

Cutup 53.0 33.0 21.0 12.5

»gdv‘ CENdes ET A
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“Jehan Alain, Organbuilder”

Drawing by Jehan Alain
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COLLEGE OF WILLIAM AND MARY, Williamsburg, Virginia

Principal 4—54 pipes (GG, AA-d3)

Pipe no.

GG
4'-C
G
2'-c
g
1’1
g1
%2
2

g
iec?
43

Inside

93.0 mm
74.2
53.8
42.8
31.7
25.7

18.9
15.3
11.5
9.4
9.2

Metal
thickness
12mm
1.1

0.88

0.80

0.72

0.70

0.54

0.52

0.46
0.38

0.32

Mouth
width
724 mm
57.8
41.3
32.1
23.9
19.8
14.65

11.9

9.0
7.3

6.6

Pipes 1-10 are in fagade and have a high tin content.
Languid bevel of fagade pFixes is quite steep £70-80°.
Interior pipes begin with

Interior pipes have slightly beveled upper lips.
Languid bevel of interior pipes does not appear

Pipe metal is scraped on both sides.

Pipes have small ears up to cl.

Fifteenth 2'—54 pipes (G, A-d%)

Pipe no. Inside & Metal
thickness
G 534 mm 088 mm
2« 43.0 0.80
g 31.9 0.60
1=l 25.7 0.52
g 19.2 0.52
%:,cz 15.3 0.52
g2 10.4 0.36
%’-c3 9.2 0.38
g —o0— —0—
ys'-c4 —0— —0—
d4 —0— i

Mouth
width
404 mm
32.65
25.1
19.7
14.2
11.9

8.8
8.0
6.2
57

Twelfth 2%’—54 pipes (GG, AA-d3)

Pipe no. Inside Inside Wall
depth width thickness

GG 65.8mm 49,0 mm 80mm
2%4"-C 53.1 37.2 6.8
G 32.3 23.1 6.1
1 }/3:_: 28.3 20.2 6.4
g 22.57 12.5 6.2
%l 14.4 10.1 5.1
g1 10.5 7.7 45
1.2 9.7 6.7 3.7
g 7.6 55 4.1
Y3 7.5 4.9 4.0

a3 —0— —o— —0—

All pipes are made of wood which looks like pine.

Caps appear to be of oak.

Cutup

158 mm
13.5
9.86
76
6.3
48

3.86
3.27
2.66
25

revoiced

to be as steep as those of the fagade.

Cutup

96mm
7.9

4.9
3.8
3.6
2.94
2.38
1.8
1.5

Total pipe

length

1,105 mm
839

590
446

320
265

196
160

130
109

——

Toe
55mm

3.4
2.7

2.9

2.1
1.8

1.8
1.8

Cutup from
the block
90mm

7.0

5.0
4.16

3.1

—0—
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COLLEGE OF WILLIAM AND MARY, continued

Flute 4—54 pipes (GG, AA-d3)

Pipe no. Inside Inside Wall Total pipe Cut up from
degth width thickness length ‘the block
GG 71.0mm 575 mm 83mm 890 mm 11.9
4'-C 58.7 48.0 8.6 688 11.0
G 41.0 34.6 6.8 477 7.9
2’ 33.2 26.0 7.7 374 6.0
g 26.6 18.4 6.3 274 4.1
11 21.9 14.2 6.2 222 45
gl 17.6 11.0 49 171 29
14102 14.2 8.5 45 147 —0—
10.0 6.1 41 128 —o—
Y3 8.1 5.6 43 115 —C—
a3 —o— —g— —0— g— —0—

All pipes appear to be of pine with oak caps.

Stopped Diapason 8'—54 pipes (GGG, AAA-d2)
Wall

Pipe no. Inside Inside Total pipe Cutupfrom  Chimney @in
dgfﬂ] width thickness length the block stopper
GGG 104.0 mm 921 mm 120 mm 1,752 mm 21.9 —0—
8'-CC 88.6 79.2 11.0 1,329 15.2 —0—
GG 65.0 55.1 8.3 900 12.5 —0—
4'-C 51.8 439 7.5 682 82 —0—
G 39.8 33.1 6.6 481 6.0 —0—
2’ 319 26.1 55 383 6.3 —0—
g 274 20.0 53 275 42 34
17l 22.7 16.7 6.1 232 41 4.1
gl 16.8 12.4 5.3 178 34 —u—
12:{2 13.8 10.0 48 157 31 —0—
42 —o0— —0— —0— —o0— —C— —0—

Chimneys begin at e above 2'-c and end 1 making a total of 15 pipes with chimneys.
Pipes appear to be made of pine with oak caps.

Open Diapason 8'—27 pipes (c-d?)

Pipe no. Inside side Wall Total pipe Cutup from
depth width thickness length the block
2'-c 482 mm 270 mm 70mm 595 mm 5.2
g 31.9 18.6 6.1 449 4.2
17l 26.7 14.9 6.1 338 34
g 15.7 85 5.6 260 34
147-c2 13.1 79 6.7 206 2.6
42 —o— —0— —0— —0— —0—

It appears that all pipes may have been shortened as the metal tuning flaps are virtually closed. Pipes appear to be made of pine with
oak caps.
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TECHNICAL DATA

THE SECOND PRESBYTERIAN CHURCH, Richmond, Virginia

GREAT

16’ Bourdon
Diameter

8 Diapason
Diameter

8 Chimney Flute

Diameter

8’ Gemshorn
Diameter

4’ Octave
Diameter

4’ Harmonic Flute

Diameter

2-2/3* Twelfth
Diameter

2’ Fifteenth
Diameter

1-3/5" Seventeenth
Diameter

v Mixture (1-1/3")

Diameter

f
213
C25
Fs31
Fs43

8 Trumpet

Resonator Diameter

SWELL
8 Diapason
Diameter

8’ Gedackt
Diameter

8 Bell Gamba
Diameter

8’ Celeste
Diameter

4’ Octave
Diameter

4’ Recorder
Diameter

C1 C13 Fs19 C25 C37

C49

58 /plpes, C1—F18 ash remainder 25% tin, 1/4 mouths {Cl—Fs? are 5-1/ 3’}

71 56
58 gipes, 25% tin, 1/4 mouths, en facade
14 86 53

32
58 Fipes, 25% tin, 1/4 mouths
10 67 48 33
58 pipes, 50% tin, 2/9 mouths, 3:1 tager
125) 81 2 33
58 pipes, 70 % tin, 1/4 mouths
79 48 18.1

58 pxpes, 25% tin, 2}’ 9 moutl;s, harmonic with 1/4 mouths from Fs19
41

255
58 pipes, 25% tin, 2/9 mouths
51 34

22 13.6
58 pipes, 70% tin, 1/4 mouths
48 30 18.1 11.1
58 pipes, 25% tin, 2/9 mouths
35 23 15.4 94

232 pes, 70% tin, 1/4 mouths
1-1/3'G=30 25 15.5 95

19 22 26
15 19 22 26

12 15 19 22
8 12 15 19
8 12 12 15

29

58 pipes, 75% tin, Bertouneche shallots, French blocks from Fs19

100 78 65 54

58 gipes, 50% tin, 1/4 mouths
12 79 48 30

58 Eipes, C1—B12 ash, remainder 25% tin, 1/4 mouths
#3 60 40 27

C1—Fs19 50% tin, remainder 70% tin, 2/9 mouths, 3:1 taper
104 63 405

46 pipes, 70% tin, 2/9 mouths, cylindrical
—OP—P 58 4 355 21

58 pipes, 50% tin, 1/4 mouths
73 45 27 16.7

58 pipes, 25% tin, 2/9 mouths
85 55 35.5 23

19.7

22

21

11.1

8.3

6.8

5.8

6.8

48

18.1

19

145

12.5

10.2

15




THE SECOND PRESBYTERIAN CHURCH, continued

SWELL, continued
2f Gemshorn
Diameter

I Sesquialtera
%] 2-2/3

1%} 1-3/5’

v Mixture (2)
Diameter (2)

C1

C13

C25

C37

16’ Bassoon
Resonator Diameter

8’ Cornopean
Resonator Diameter

8 Oboe
Resonator Diameter
PEDAL

16’ Open Bass

16’ Stopt Bass
8’ Diapason
8’ Gedackt

4’ Choral Bass
16’ Trombone

C1 C13  Fs19

58 gipes, 25% tin, 2/9 mouths
50. 32.5

116 pipes, 25% tin, 2/9 mouths
38 27 26
29 21 19.7

232 5pipes, 70% tin, 1/4 mouths
40. 25

15

12 15

8 12 15

1 8 12 15

58 pipes, 30% tin
60 52

Cc25

21

21.6
164
15.5
19 22

19 22
19

43

58 gipes, 30% tin, French blocks from Fs19
11 88

58 pipes, 75% tin

77 65

(@] C13 Fs19
32 pipes, wood

256x209 154x116

32 pipes, ash

Iﬂtf P #24

14 Eipes, 15% tin, 1/4 mouths; C1—F18 from Great 8 Chimney Flute

55
32 pipes, 15% tin, 1/4 mouths
79 53

32 pipes, ash

240x180 164x124

70

50

C25 G32
100x68 82x57

#34 #40

20 pipes, 25% tin, é)’ 4 mouths; C1—B12 from Great 8’ Diapason
—d)— 7

57 45

45 35

35 28

115x86 94x70

TECHNICAL DATA

C37

135

15
10.8

95
26

36

56

40

PAGE 51

C49

30

50

32
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TECHNICAL DATA

BETHLEHEM LUTHERAN CHURCH, Richmond, Virginia

GREAT

16’ Bourdon

8 Principal (I-II)
8’ Hohlflote

8’ Dolce Principal
4’ Octave

4 Spitzflote
2-2/3' Quinte
2-2/3" Nasat

2’ Suy eroctave
V-VII Mixture

C1

C13

C25

C37

Cs50

8 Trompet
RUCKPOSITIVE

8’ Gedackt

4’ Principal

4’ Rohrflote

2 Gemshorn
I Sesquialtera
C1

C13

II-VI  Scharff

C1

C13

G20

G32

C37

Cs50

8’ Dulcian
PEDAL

16’ Subbass

8’ Octavebass
4’ Octave

16’ Posaune

8 Trompet

2! Cornett

Pipes

50
84
56
56
56
56
56
37
56
317

56

56
56

56
112

228

56

12
22

30
30

30

Comments

hammered lead, stopped, 1—6 from Pedal 16’ Subbass
hammered and scraped 25% tin, en fagade, doubled from E29
hammered lead, chimneys from C25

oak, open from C13

hammered lead

hammered 25% tin, conical

hammered 25% tin

hammered lead, cylindrical, begins at G20

hammered 25% tin

hammered 25% tin

19 22 22 26 29
15 19 19 22 22 26
12 15 15 19 19 22
8 12 12 15 15 19 19
8 8 12 12 15

hammered 25% tin resonators, German-style shallots

hammered lead, stopped
hammered and scra{Jed 25% tin, en fagade
hammered 15% tin, 1—12 stop{)ed, chimneys from C13
hammered 25% tin, cylindrica
hammered 25% tin
19 24
12 17
hammered 25% tin
22 26 29
19 22 26 29
15 19 22 26

12 15 15 19 22 26
12 15 15 19 22
12 15 15

hammered 25% tin resonators, German-style shallots

oplar; C13—F30 from Great 8’ Hohlflote
Eammered lead and 25% tin; Gs9—D15 en fagade
C1—G8 common with Great 8’ Principal
hammered 25% tin
C1—B12 oak, C13—F30 hammered lead resonators
common with Great 8’ Trompet
75% tin resonators, German-style shallots

Case and carvings of solid white oak, fumed and oiled
Space provided in casework for small Brustwerk

Suspended key action
Mechanical stop action
Two large single-fold wedge bellows

Kirnberger IlI temperament
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THE FIRST PRESBYTERIAN CHURCH, Richmond, Virginia
&

GREAT C1 C13 C25 c37 C49
16’ Violone 58 gipes, zinc basses, spotted metal trebles
Diameter 23 142 85.5 51.5 315
8’ Open Diapason 58 pipes, zinc basses, spotted metal trebles
Diameter g 94 56 33 20.8
8§ Chimney Flute 58 gipes, zinc basses, common metal trebles
Diameter 13 82.5 53 34 21.6
8’ Harmonic Flute pes, common metal 1/4 mouths, 1/6 cutups, harmonic from middle C
Diameter —(E— 57(b) 65 46 31
4’ Octave 58 pipes, spotted metal
Diameter 85 51 30.5 19 11.9
4 Nighthorn 58 pipes, common metal
Diameter 83 63 44 285 185
2-2/3"  Twelfth 58 gipes, spotted metal
Diameter 5hi 325 20.2 12.7 8.1
2 Fifteenth 58 pipes, spotted metal
Diameter 46 28 17.5 10.9 71
1\ Mixture (1-1/3") 232 pipes, spotted metal
Diameter (2) 42 254 16.2 10.2 6.6
C1 19 22 26 29
C13 15 19 22 26
C25 12 15 19 22
C37 8 12 15 19
C49 1 8 12 15
11 Cornet (2-2/3) 174 5pipes, common metal
%) 2-2/3 55. 325 20.2 12.7 8.1
%) 2 46 28 17.5 10.9 7.1
%] 1-3/5’ 37.6 22.8 14.5 9 5.9
8 Trumpet 62 pipes, Harmonic from Fs43 throu%h F54; 55—58=8'+4’ flues
Resonator Diameter 11 80 0 48 44
SWELL
16" Bourdon 58 pipes, stopped wood
Qutside Measurements 4-1/4” x 4 g })
8’ Violin Diapason 58 gipes, zinc basses, spotted metal trebles
Diameter 12 80 52 29 23
8’ Vox Celeste es, spotted metal
Diameter 45,—13 P 395 29 22
8’ Stopped Diapason 58 pipes, zinc basses, common metal trebles
Diameter 120 76 48 30.5 19.8
& Principal 58 pipes, spotted metal
Diameter 80 48.5 28.6 174 10
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TECHNICAL DATA

THE FIRST PRESBYTERIAN CHURCH, Richmond, continued

SWELL, continued

4’ Spire Flute
Diameter

20 Octave
Diameter

11} Mixture (1-1/3)
Diameter (2')

C1

Fs19
Fs31
Fs43

16’ Bassoon
Resonator Diameter

8’ Trumpet
Resonator Diameter

8 Hautboy
Resonator Diameter

8 Vox Humana
Resonator Diameter

4’ Clarion
Resonator Diameter

CHOIR

8’ Concert Flute
QOutside Measurements

8’ Gedeckt
QOutside Measurements

8 Salicional
Diameter

4’ Chimney Flute
Diameter

2-2/3" Nazard
Diameter

2! Recorder
Diameter

1-3/5° Tierce
Diameter

1-1/3’ Larigot
Diameter

8’ Cromhorne
Resonator Diameter

C1 C13

58 pipes, common metal, tapered 2/1; 2/9 mouths
86 495 30

58 pipes, spotted metal
42 PP 25.5

174 pipes, spotted metal
35 5p 22.1

12
8 12

58 pipes, bottom octave half length
98 P 82 &

C25

15

12.6
19 22

19 22
19

59

62 Sipes, 54 reeds; 55—58 = 8’ + 4’ flues
10 71 62

58 pipes, 54 reeds; 55—58 flues
91 68

58 pipes
45ppe N/A

90 pipes, 42 reeds 43—58 4+2 + 1 -1/3 flues

78

ipes, from Tenor C, o
—Gp 4 2- 9!16}’)9

58 pipes, stopped wood
4 p}{ " 5." pp NJI'I’A

58 Eipes, polished tin in fagade, spotted
11 71

58 pipes, common metal
72 g a 46

58 pipes, common metal, tapered 3/2; 2/9 mouths
55P pe 37 Z 24

N/A

N/A

445

295

58 pipes, common metal; 1/5 mouths
40% P 255 16

58 pipes, common metal, tapered 3/2; 2/9 mouths
38 26 17

58 pipes, common metal; breaks to2-2/3" at Cs50
35 23.5 15.2

58 pipes
SIPP 48

42

metal trebles

C37

19.5

9.2

8.5
26

55

N/A

N/A

N/A

52

n wood, harmonic trebles, 1—12 from Gedeckt
x 3-3/16” N/A

N/A

27 4

18.6

152

10.3

11

9.9

37.5

C49

12.7

6.7

5.8

40

N/A

N/A

N/A

N/A

N/A

N/A

17.3

121

9.5

6.6

6.4

31
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THE FIRST PRESBYTERIAN CHURCH, Richmond, continued

PEDAL C1 C13 C25

32 Contrabass pipes, s seped wood {plafrs at 32, 16’, and 10-2/3'})
Inside Measurements 12’ x 14-7/8" @ 32 /2" x 9 @16’
16" Double Open Diapason 32 pipes, open wood

Inside Measureme% 1:1.13-1 /4" x 15-1/ 4OP

8 Octavebass 32 éupes, zinc basses, spotted metal trebles
Diameter 16 99 59.5

4’ Choral bass 32 ipes, spotted metal

Diameter i 58.6 31

16’ Trombone 32 pipes, metal

Resonator Diameter 288 145 112

8’ Trumpet glpes,

Resonator Diameter 111 72.5

-y =2 e HERg
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%! Lo _.--;;;1 P |
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........

O_C.ambmaf' ion Aﬁtﬁ’ns . Thumb Ptstons——- :

'+ Keying Systems »Standard & nghted"
* MIDI Inter{faﬁes o Toe Studs

+ Lighted Dr. raw:Knobs + Stop Action Magnets

‘Eé&*i‘gn"gérmces ¢ Vertical Rocker—
Engravmg Servwe . Tablets & Accessorzes

4‘2‘ '-H"i”‘;__-_,;: = =

», SYNDYNE CORPORATION

2 g 11912 NE 95th St., Suite 320 * Vancouver, WA 98682
= PO Box 4427 = Vancouver WA 98662
S Telephone: (360) 256-8466 * FAX: (360) 256-8208

r’p N\ =
ORE E-Mail: syndyne@worldaccess.com
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SAINT STEPHEN’S EPISCOPAL CHURCH, Richmond, Virginia

GREAT

16’ Quintaton
8 Principal
8’ Spitzflote
8’ Bourdon
4’ Principal
4’ Rohrfléte
2-2/3" Twelfth

2’ Fifteenth
v Fourniture
21

Fs 19

Fs 31

Fs 43 1

I1-111 Cymbale

C1
D15
E29
Gs33
D39
C49
Fs55
8 Trompette de Fete
4’ Clairon de Fete
Chimes
CHOIR
8’ Viola
8’ Viola Céleste
8 Erzidhler
8 Kleiner Erzihler
8 Singend Gedeckt
4’ Koppelflote
2-2/3" Nasard
4 Blockflite
1-3/5" Tierce
8’ Clarinet
SWELL
8 Geigen Principal
8 Stopped Diapason
8’ VioYe de Gagbe
8’ Viole Céleste
8’ Flute Céleste 11
LY Principal
4’ Flauto Traverso
2 Octavin

Pipes Scale ©@1/2 Mouth Materials
61 #42 Spotted Metal
61 #44 17 1/4 Spotted Metal
61 Great Type Spotted Metal
61 #6 Spotted Metal
61 #56 18 1/4 Spotted Metal
61 = Spotted Metal
61 #66 18 1/4 Spotted Metal
61 #68 18 1/4 Spotted Metal
244 #46 @ 8 18 Spotted Metal
15 19 22 26

12 15 19 22
8 12 15 19
8 12 15
157 #49 @ 8 18 1/4 Tin

29 33
26 29
22 26 29
19 22 26
15 19 22

12 15 19
8 12 15
61
12
From Hook and Hastings
68 #50, tapered two scales 1/4
68 #0 @8 CC, #62@4'C 1/4

tapered two scales
68 Common Scale
56 Common Scale
68 As Opus 1134 Positiv Cor de Nuit
68 Common Baroque Scale
61 Common Baroque Scale
61 Common Baroque Scale
61 Common Baroque Scale
68 Common Scale
68 #46 - 18 1/4

(pinch bass one pipe)
68 ﬂPQ PP Wood
68 #58 18 1/4
56 Same as Gambe, TC
129 Common Scale

Parent rank 68 notes, Sharp rank 61 to GG
68 #58 18 1/4
68 Great type Cavaillé-Coll
61 #69 18 1/4 Spotted Metal
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SAINT STEPHEN'S EPISCOPAL CHURCH, continued

SWELL, continued Pipes Scale @1/2 Mouth Materials
v Plein Jeu 244 #H7@8 18
C1 19 22 26 29
C13 15 19 22 26
C25 12 15 19 22
C37 8 12 15 19
C49 1 8 12 15
16’ Contre Hautbois 80 French Shallots
8 Trompette 68 #2 French
4 Clairen 68 #2 French
POSITIV
8’ Holzgedeckt 61 #9 Stopped Diapason/ #1 Bass Wood
4’ Prinzipal 61 562 18 1/4 Tin
4’ Spillflote 61 1-49: #55 common 1/4
50-61: tapered 2/9
2’ Lieblich Prinzipal 61 #72 18 1/4 Tin
1-1/3" Larigot 61 #72 (2/3 taper) 2/91/4
1’ Sifflote 61 #78 1/5 Tin
m Scharf 183 F50@§ 18 1/4 Tin
C1 26 29 33
C13 22 26 29
C37 19 22 26
Fs43 15 19 22
C49 12 15 19
Fs55 8 12 15
ANTIPHONAL
8’ Prinzipal 61 #50 18 1/4 1-20 Common Metal
#50, 50, 51, 51, 52, 52, 53, 54, 54, 55, 55,56  21-61 Tin
#57 @4’ C
4 Prastant 61 #56 18 1/4 Tin
2’ Flachflite 61 #65 (2/3 taper) 1/4;2/9;1/5 Tin
IV-VI Mixture 289 Ho@¥ 18 1/4 Tin
C1 19 22 26 29
C13 15 19 22 26
E29 12 15 19 22 26
E41 8 12 15 19 22
Ad6 5 8 12 15 19
Cs50 1 5 8 12 15 19
Fs55 1 (1) 5 8 12 15
16’ Principal (Pedal) 12 Extension of Prinzipal 1/4
#38, 38, 40, 40, 42, 42, 44, 44, 46, 46, 48, 48
PEDAL
16’ Principal Bass 32 #1 Contre Basse Wood & Metal
16’ Bourdon 44 f1A Wood
16’ Echo Lieblich 12 Unit A - Extension of Swell Stopped Diapason
8’ Principal 44 =44 1/4 Spotted Metal
4’ Spitzfléte 32 #56 (2/3 taper) 2/9
v ixture [15-19-22-26] 128 #47 @ &' 18 1/4 Spotted Metal
32" Contre Bombarde 12 7" Diameter, French Shallots 1/2 Length Zinc

merging to4-1/2” & @ BBB
16’ Bombarde 56 6” Diameter, English Low Pressure
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RIVER ROAD PRESBYTERIAN CHURCH, Richmond, Virginia

GREAT

16 Gedeckt

8 Principal

8’ Rohrflute

4’ Octave

2r Fifteenth
1AY Mixture (1-1/3")
8’ Trumpet
SWELL

8’ Gedeckt

8’ Salicional
8’ Voix Celeste
4’ Principal

4’ Waldflute
b Octave

M-IV Mixture (1°)
16’ Contra Trumpet

8’ Cornopean

8’ Oboe

SOLO

8’ en Flute
4’ ide Octave
2-2/3" Nasard

ar Octavin
1-3/5' Tierce

8 Solo Trumpet
PEDAL

16’ Principal
16’ Subbass
8’ Octave

16’ Trombone

Pipes

58
58
46
58
58

212
58
62
58

58

58
58
58
62

Comments

Copper and 50% tin
70% tin, prospect gilt
50% tin and 70% tin
70% tin, prospect gilt
50 % tin

50% tin

50% tin

C1—B12 cak; remainder 20% tin
C1—A10 cc%g er, remainder 50% tin
from C13; o tin

50% tin

20% tin

50% tin

50% tin

50% tin

50% tin

50% tin

C1—B12 copper; remainder 20% tin
50% tin
20% tin
20% tin
20% tin
50% tin

Clear pine (restored vintage pipes)
Oak

C1—B13 from Great Principal; remainder 50% tin
Clear pine
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SAINT MATTHEW’S EPISCOPAL CHURCH, Richmond, Virginia

GREAT

8 Principal
Diameter

8 Chimney Flute
Diameter

4’ Octave
Diameter

4 Spitz Flute
Diameter

2-2/3' Nazard
Diameter:

p Super Octave
Diameter

2r Block Flute
Diameter

1-3/5° Tierce

Diameter

v Mixture (1-1/3")
C1

C13

Cc25

C37
C49

8 Trumpet
Resonator diameter

PEDAL

16’/8' Subbass
Diameter

8 Principal
Diameter

4’ Choral Bass
Diameter

16’/8° Posaune
Diameter

C1 C13 &25 Cc37 C49
58 Sipes, 70% polished tin, 1/4 mouth width, bayleaf mouths with round ears
14 86 50 31 20

58 Eipes, 15% tin, 1/4 mouth width, adjustable caps and ears
12 78 48 31

19
58 plpes, 50% tin, 1 ,f 4 mouth width, bay]eaf mouths with ears
16.5 11
58 pipes, 50% tin, 2/9 mouth width, conical with 2:1 tafer
80 48 30 0 12
58 pipes, 15% tin, 1/5 mouth width, conical with 2:1 taFer
68 49 30 9 15
58 pipes, 50% tin, 1/4 mouth width, bayleaf mouths with ears
44 26 16 10 6.5
58 pipes, 15% tin, 1/5 mouth width, conical with 2:1 taper
65 42 26 F’7 13
58 pipes, 15% tin, 1/6 mouth width, conical with 2:1 taper
59 39 24 ‘FG 11
232 pipes, 50% tin, 1/4 mouth widths
19 22 26 29
15 19 22 26
12 15 19 22
8 12 15 19

1 8 12 15
58 ;ipes, 50% tin, Bertounéche Cavaillé-Coll shallots

0 80 65 50
(& | C13 C25 G32 C37 G4
44 /plpes, C1—A#23 Yellow Poplar, B24—G44 15% tin, 1/4 mouth widths

N/A 87 55 44

32 gipes, 50% tin, 1/4 mouth width, bayleaf mouths with ears
4 88 52 43

32 pipes, 50% tin, 1/4 mouth width, bayleaf mouths with ears

84 48 29 23

44 6)ipes, German shallots, C1—B24 leathered, C1—B12 half-lenﬁth resonators
14 100(B) 125 96 80 6



:: PAGE 60

TECHNICAL DATA

SAINT MATTHEW’S EPISCOPAL CHURCH, continued

SWELL Cc1 G8 13 C25 c37 Gs45 C49
8 Bordun 58 gipes, 15% tin, 1/4 mouth width, adjustable caps and ears
Diameter 12 72 45 28 18
8 Gamba 58 pipes, 50% tin, 2/9 mouth width
Diameter 96 59 235 15
8’ Voix Céleste 51 pipes, from G8, 50% tin, 1/4 mouth widths
Diameter 67 55 34 215 135
4’ Principal 58 pipes, 50% tin, 1/4 mouth width, bayleaf mouths with ears
Diameter 80 46 26 16 10
4’ Spindle Flute 58 gipes, 15% tin, 1/4 mouth widths; C1—G8 stopped,
Gs9—G44 adjustable caps, Gs45—A58 conical open piges with 2:1 taper

Diameter 27 46 27 1 16 14
2’ Octave 58 gipes, 50% tin, bayleaf mouths with ears
Diameter 42, 24 15 95 7.5
v Sharp Mixture (1')232 pipes, 50% tin, 1/4 mouth width

22 26 29 33

19 22 26 29
15 19 22 26
12 15 19 22
8 12 15 19
8 12 12 15
-8 Oboe 58 pipes, 50% tin, Bertounéche Cavaillé-Coll shallots

Resonator Diameter 85 63 50 32

i
.
o
| o
d
di
o

AI0H193

| Champaign, 1
7| Pipes on the Prairle




AMERICAN INSTITUTE OF ORGANBUILDERS
Board of Directors and Committee Structure

Board terms expire following the annual convention in the year listed. Committees are chaired by the first person listed.

Except for the Nominating Cominittee, board members are responsible for communicating with the committee(s) listed in their column,

PRESIDENT *97

Roy A. Redman

6812 Robinhood Lane
Fort Worth TX 76112

VICE PRESIDENT 97

Dennis P. Milnar
3165 Hill Road
Eagleville TN 37060

Membership
Receive and review nomina-
tions for membership, recom-
mend action to board. Seek
new members, recommend
action regarding inactive
members.

Dennis Milnar
Matthew Bellocchio
Brian M. Fowler
Charles W. McManis
Patrick J. Murphy

TREASURER ’97

James E. Miller

1291 Bardstown Road
Louisville KY 40204

SECRETARY ’99
René A. Marceau
921 SE 47th Avenue
Portland OR 97215

Resolutions
Review by-laws, minutes of
board and annual meetings.
Review proposed amend-
ments to the by-laws.

René A. Marceau
Timothy E. Boles
John Panning
Jeffery L. Weiler

BOARD MEMBER ’98

Richard Houghten
PO Box 200
Milan MI 48160

BOARD MEMBER 99

David K. Wigton
4848 General Squier Rd.
Dryden MI 48428

BOARD MEMBER ’99

C. Joseph Nichols
PO Box 7375
Little Rock AR 72217

BOARD MEMBER ’98

Stephen Leslie
5524 Scan Circle #49
San Jose CA 95123

BOARD MEMBER ’98

Mark C. Goulding
2216 East 70th Street
Indianapolis IN 46220

Education
Administer training program
and plan educational content
of conventions and mid-year
seminars.,

Mark E. Nelson "97
Charles E. Kegg '97
Mark Hotsenpiller "99
Robert J. Vaughan 99
Jon H. Thieszen '98

Service Manual Project
Develop and distribute a com-
prehensive resource for organ
service information.

Richard B. Parsons
Peter Duys
Dennis P. Milnar
Burton K. Tidwell

Examinations
Establish criteria, scope and
procedure for annual exams.

Steven A. Dieck ’99
John Paul Buzard "98
David K. Wigton "97

Convention Overview
Compile statistics and update
handbook. Hold review ses-
sion in January to evaluate
previous convention.

Dennis Unks

Convention Startup
Help new convention commit-
tees with organization and
hotel negotiations.

Randall S. Dyer

Ethics
Receive complaints and in-
quiries regarding ethics mat-
ters. Recommend action to
board of directors.

Lynn Dobson
John Dower
Michael Morris
C. Joseph Nichols
Jack Sievert

Journal

Procure and review articles,
contribute to journal content.

George Bozeman, Jr.
Robert C. Colby

Outreach
Further the goals of the AIO
through independent and co-
operative projects.

René A. Marceau
John Dower
Peter Duys
Mark C. Goulding
Stephen Leslie
William A. Visscher

Nominating
Select candidates for election’
at annual business meeting,
provide biographies of candi-
dates to the membership.

Wayne Simpson
Stephen Leslie
Charles McManis
Joseph P. O’Donnell
Michael Quimby

EXECUTIVE SECRETARY

Howard Maple, PO Box 130982, Houston TX 77219

713-529-2212 voice and fax

JOURNAL EDITOR
Arthur Lawrence, 520 East 20th St. #5-D, New York NY 10009
212-674-5226 voice and fax; e-mail: APLawrence@aol.com

revised 4/97



PAGE 62 :: RESTAURANTS

Barret’'s Restaurant and Raw Bar
$ - $$$ Seafood; full bar

199 South Boundry Street
Reservations recommended
253-1847

Christina Campbell’s Tavern
(restored eighteenth century tavern)
$ - $$$ 18th Century seafood; full bar
(George Washington’s favorite)
Waller Street

Reservations necessary

229-2141

Chowning’s Tavern

(restored eighteenth century tavern)
$-$$ 18th century pub; full bar
Duke of Gloucester Street

229-2141

College Delly

$ Deli and pizza; beer
336 Richmond Road
229-6627

The Downtown Shortstop Cafe
$-$$ Traditional American
and Continental; full bar

500 Jamestown Road

220-0279

Green Leafe Cafe

$ - $$ Traditional American
and Continental; full bar
765 Scotland Street

220-3405

The King’s Arms

(restored eighteenth century tavern)
$$ - $$$$ Colonial menu; full bar
Duke of Gloucester Street
Reservations necessary

229-2141

Mama Mia’s Italian Family Restaurant
$ Greek and pizza; beer

521 Prince George Street

253-2225

Paul’s Delly Restaurant & Pizza
$ Greek, pizza, and sandwiches;
full bar

761 Scotland Street

229-8976

Sakura Japanese Steak House
$$ - $$$% Sushi bar, steaks, and
seafood; full bar

601 Prince George Street
Reservations recommended
253-1233

Shield’s Tavern

(restored eighteenth century pub)
$$ - $$$$ 18th century Virginia
menu; full bar

Duke of Gloucester Street
Reservations necessary

Trellis Restaurant

$$ - $$$$ Contemporary Virginia;
full bar

Duke of Gloucester Street

Reservations necessary
229-8610

The AIO 97 Williamsburg
Conference Handbook was set in
Palatino Font and printed on
eighty pound gloss enamel stock
Visual design and typesetting by
MuscleBear Graphyx,

New York City, New York
Printed and bound by
Meadows-Springfield

Printing, Waco, Texas
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KLANN & @lassic

ORI i vviviii I

Organists are
demanding more
complete and better
control of the instrument
with greatly expanded

resources at their fingertips.

Klann Organ Supply and Glasgic Organ Works have the materials and resources to help you meet
the challenge head on:

o Custom consoles built to your specifications =% Optical velocity sensitive key switching
@ The Classic Organ Control System including o OrganWorks™, a Windows® based organ planning
MIDI in both a custom configuration and the program

new standard prepackaged configuration e The Klann 608 Microprocessor combination

&% The Classic Universal Pedal Extension action

Klann Organ Supply  P.O. Box 2398 « Waynesboro, VA 22980
Phone: (540) 949-8737  Fax: (540) 943-7106 * e-mail: klann @cfw.com




We’re Here For You!
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LizWright 0 / Kevin Kuptz Bill Slater Tom Lindenfelser Duncan Crundwell
UK Sales Co-ord. o-ord. US Sales Dir. US Applications US Customer Service Managing Director
Engineer

Solid State Logic

Organ Systems

North American Office: European Office:

37545 Schoolcraft Road 21 Putney Close, Brandon,
Livonia, MI. 48150 Suffolk, England 1P27 OPA
Phone: (313) -1155 Phone: +44 (0) 184:

Fax:(313) 4 173 Fax: +44 (0) 1842 813802
E-mail: ssl E-mail: organs@solid-state-




